Hamlet


Act III, Scene I  Synopsis

Polonius and Claudius go ahead with their plan to eavesdrop on Hamlet’s conversation with Ophelia.  

Polonius makes a comment about hypocrisy which troubles Claudius.  This prompts Claudius to reveal his guilty conscience in an aside to the audience.

Ophelia tries to give Hamlet back some of his love tokens.  Hamlet replies by insulting Ophelia (and women in general.)

Claudius is not convinced (from what he has overheard) that Hamlet is mad, but he claims that Hamlet is dangerous.  He plans to send Hamlet away on a mission to England (to get rid of him for awhile.)

Polonius still insists that Hamlet’s behavior is caused by lovesickness and suggests eavesdropping on a conversation between Hamlet and Gertrude. 

Act III, Scene I Questions

1. What words of the King, of Rosencrantz and of Guildenstern suggest that they suspect that Hamlet is not really mad?

2. Explain the King’s aside.  What does it suggest about his character?

3. When performing this play, some directors clearly indicate that Hamlet becomes aware of the presence of eavesdroppers.  At what point in the scene does the dialogue suggest that this is a possibility?

4. Why does Hamlet treat Ophelia so poorly?  Why does he suggest that she enter a nunnery?

Act III, Scene II  Synopsis
Hamlet gives the actors some last-minute advice on how to perform the play.  He then confides in Horatio, telling him of his plan to test Claudius’ guilt.  Horatio promises to observe Claudius’ reaction to the play.

The play begins…At the moment when the murder of the King is enacted, Claudius walks out, putting an end to the performance.  Hamlet and Horatio are both convinced of Claudius’ guilt.

Act III, Scene II Questions

1. Which dozen or sixteen lines of The Mousetrap do you think Hamlet had a hand in writing?  Explain your ideas.

2. What new importance has Horatio achieved in this scene?  Why does Hamlet admire him? What is ironic about this admiration?

3. Explain the dramatic importance of this scene with regard to the conflict between Hamlet and Claudius.  If it is true that Hamlet has refrained from action until now because of doubts concerning the ghost or his uncle’s guilt, what would we expect him to do now?

Group work:

To Hamlet, Claudius’ behavior is conclusive proof of his guilt.  However, other people in The Mousetrap audience may have had different interpretations of what happened.  Each group needs to write a diary entry about the performance (and Claudius’ reaction to the performance) from the point of view of a different character:

Polonius, Ophelia, Gertrude, Rosencrantz or Lucianus (the actor.)

Act III, Scene III  Synopsis

Claudius’ plans are moving ahead quickly as he prepares Rosencrantz and Guildenstern to accompany Hamlet to England.

Then, alone on stage, Claudius struggles with his conscience and tries to pray for forgiveness.  He knows, however, that prayer alone will not bring forgiveness if he continues to benefit from his sin.

Hamlet enters, sees the King at prayer and debates with himself whether or not to kill him.

Act III, Scene III Questions

1. Summarize the conflict that Claudius expresses in his prayer.  Do you feel sympathy for him?  Can you identify with his predicament? Why or why not?

2. Come up with a list of point-form notes about Hamlet’s reasons for not killing Claudius.  Then, rank the reasons, from strongest to weakest.

3. Point out the irony of the King’s last speech.

4. In what sense is this scene a turning point in the career of Hamlet?
5. What figures of speech/literary techniques was Shakespeare using (allusion, metaphor, simile, apostrophe, synecdoche, personification, aphaeresis, antithesis, oxymoron, aphorism):

a.  The single and peculiar life is bound/ With all the strength and armour of the mind/ To keep itself from ‘noyance; (11-13)
b. The cease of majesty/ Dies not alone, but like a gulf doth draw/ What’s near it with it:  (15-17)
c. O my offence is rank, it smells to heaven; It hath the primal eldest curse upon’t,/ A brother’s murder.  (38-40)
d. [W]e ourselves compell’d/ Even to the teeth and forehead of our faults/To give in evidence. (63-65)
e. O wretched state!  O bosom black as death!/ O limed soul, that struggling to be free/Art more engaged! (67-69)
f. Help, angels! make assay!  (69)
g. Up, sword, and know thou a more horrid hent:  (89)
h. Then trip him, that his heels may kick at heaven (93)
i. Words without thoughts never to heaven go.  (99)

    Allusion- a figure of speech making casual reference to a famous historical or literary figure or event.

Metaphor- a figure of speech  based on a comparison that is implied rather than directly expressed.

Simile- a figure of speech in which a similarity between two subjects is directly expressed.  Most are introduced by as or like.

Apostrophe- words addressed to an absent person as if he were present, or to a thing or idea as if it could appreciate them.

Synecdoche- a form of metaphor in which the part mentioned signifies the whole.  The factory employed 500 hands.  Hands is a synecdoche for workers.
Personification- giving human characteristics to objects, animals, ideas, and abstractions.

Aphareresis- the elimination of the first letter or syllable of a word, as in phone for telephone.

Antithesis- a literary technique in which opposite or strongly contrasting statements are balanced against each other for emphasis.  Man proposes, God disposes.

Oxymoron- a phrase bringing together two contradictory terms.  Ex: wise fool , sad joy

Aphorism- a brief statement, usually expressed in a single concise sentence, or an important truth.  The term is used interchangeably with proverb, apothegm, or maxim.

Act III, Scene IV Synopsis

Polonius hides behind a tapestry in the Queen’s room so he can eavesdrop on Hamlet and Gertrude’s conversation.  

When Hamlet speaks harshly to Gertrude, she fears that he might hurt her and cries out.  Polonius also cries out and Hamlet thinks that he has caught Claudius spying.  He thrusts his sword through the tapestry!  Polonius dies…(Albeit a long, and drawn out death…)
As Hamlet shames his mother for marrying Claudius, the Ghost appears to Hamlet.  (Gertrude can’t see the Ghost and thinks Hamlet must be insane.)  

Hamlet convinces Gertrude of his own sanity and of her immorality in marrying Claudius. She promises to lie to Claudius by telling him that Hamlet is, indeed, mad.

Act III, Scene IV Questions

1. Do you think the ghost should have spoken more directly and at length to both Hamlet and Gertrude?  If so, what might he have said?

2. Does Gertrude’s cry for help seem unjustified/justified?  Explain.

3. In killing Polonius as he does, what characteristics does Hamlet exhibit?

4. How does Hamlet’s last speech in the scene prepare for his escape from the ship taking him to England?

Overall Act III Group Work:

Divide into 8 groups.  Each group must review its scene and prepare a report about Hamlet’s behavior-both positive and negative qualities.  Present the report to the class.

The “To be, or not to be” soliloquy

The nunnery scene

Hamlet’s advice to the players

Hamlet’s speech to Horatio

The Mousetrap scene

The prayer scene

The closet scene

The portrait scene-excluding references to the murder of Polonius

HAMLET QUIZ

ACTS ONE –THREE

RESPOND TO ANY FIVE 

VALUE- FIVE (5) POINTS EACH

1. “Something is rotten in the state of Denmark.” Explain.

2. “Frailty, thy name is woman.” Explain why this statement is so significant.

3.    Discuss the role of the Ghost in the first three acts of the play.

4.    Contrast the family of Polonius with the family of Claudius.

6.   What method does Hamlet devise to see whether Claudius is guilty of murder? Discuss.

7.   “[T]o thine own self be true.” Explain the quote, and discuss why it may seem ironic (in  the sense that Polonius said it.)


